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100% 
- Steve Russett (George Brent) leaves his playboy activities in 
Based Upon the Novel by 5% the city with reluctance when summoned to the Vancouver office 
of the Russett Lumber Company by his ruthless brother Jeff 
JAMES OLIVER CURWOOD 25% (Robert Barrat) who is senior partner. On his arrival, Steve 
é : . unwittingly spoils a deal by which Jeff means to get control of 
Photographed in Technicolor 5% the rival company managed, since her father’s death, by the good- 
m7 looking ‘Jo’ Barton (Beverly Roberts). 
wit Disgusted by Jeff’s actions, Steve denounces him, and starts 
back to the city. Jeff gets a logger, Ole Oleson (HI Brendel) to 
= eCOr e Brent Beverl Roberts shanghai him and bring him back. Steve knocks out Ole and is 
2s y forced down on Barton territory. He meets Jo and though she 
85% does not know who he is, she instinctively dislikes him. 
Al H | Flying from her home he is waylaid and manhandled by Jeff’s 
ao as men who believe him to be a Barton spy. He is forced back to 
Barton MacLane Robert Barrat an ale Jo’s territory, and her woods boss, Skalka, (Alan Hale) gives 
40% him a menial job. After several rough-and-tumble fights with 
Bullhead (Barton MacLane) and his pal Turpentine (Victor 
Joseph King ~EI Brendel — Joseph Crehan — Addison Richards Potel) Steve learns that they are Jeff’s spies, and planning to 
= set fire to the brush — under the claim that Jo’s men are re- 
20% quired to work too hard on short rations. 














Steve hurries to Jo to inform her and is overheard by Gander 













* : 
* of (Roscoe Ates) who tells Bullhead. Aided by his gang, Bullhead 
Directed by WILLIAM KEIGHLEY 25% beats Steve up. He urges Jo to get rid of her claims and to go 
back to civilization with him, but she refuses. Steve then learns 
Music by Max Steiner 5% that his brother’s manager Gaskett (Addison Richards) is plan- 
ning to cut off the Barton food. Commandeering an engine, 
* * * Steve, though in great peril, hauls the supplies through. He 
; arrives to find the malcontents storming Jo’s home. Skalka, try- 

A Warner Bros. Picture 5% ing to. defend hier;4a kaited. 





With the arrival of supplies, peace again reigns, and Jo makes 
Steve boss. Although she doesn’t yet know who he is, she is be- 
ginning to love him. One of Steve’s first acts is to fire Bullhead. 
All goes well till the enraged Jeff arrives. When Jo finds out 
that Steve is the brother of Jeff she casts him out of her life. 


Jeff orders his manager to stop Jo’s log drive. He enlists 
Bullhead who derails a log train, runs it over the cliff and causes 
a disastrous jam. To break the jam Steve takes his men into 
Jeff’s territory, but riflemen keep them off. In despair, Jo goes to 
Vancouver to offer to sell her claim to Jeff. He offers her a 
miserable price. Hearing from Jo how matters stand Steve flies 
back to her territory, rallies her men, and attacks the Russett 
forces from the rear. 

In a terrific hand-to-hand struggle, Bullhead and Skalka 
topple over the cliff. Steve goes down into the log jam, dyna- 
mites it, freeing the logs, but being himself hurled into the angry 
waters. Jeff and Jo have flown to the spot.. When Steve struggles 
to the shore the feud with his brother ends and love begins in 
earnest. 
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COMPLETE EXPLOITATION SET- 





BOOK'S POPULARITY SUGGESTS 
MANY STUNT POSSIBILITIES 


With the big A. L. Burt Co. book tie-up as a starter, you ought 
to be able to go overboard on this angle of film. First look at 
page 6 to see what’s being done to help sell your show, and 
then look below and see what you can do to help: 


DISPLAYS & CO-OP ADS 


Naturally you'll want to tie up with local dealers, making cer- | 
tain that they're giving you as much as is possible in the way | 
of window and counter displays. And it’s quite likely that | 


they'll go for a co-op ad, especially if you tempt them with 
a book display in lobby. 


GIANT BOOK BALLY 
lf store will tie up on getting up a giant book cover, you'll 
find it has plenty of uses. Cover can be used in store win- 
dow or displayed in your lobby. In addition, it can easily be 
mounted on your truck for an inexpensive street bally. 


BOOK CRITICS PLUG 
Book reviewers will want to see picture to see how it com- 
pares with the novel. Since they’re sure to be favorably im- 
pressed, it might be a good idea to invite them down to a spe- 
cial screening. They’ll probably give you a plug in their col- 
umns, which can be blown up for lobby and store windows. 


DISTRIBUTE BOOKMARKS 
Libraries and book stores should be glad to give out book- 


marks plugging the film. So don’t overlook this inexpensive 
way of telling folks about your film. 

FOR THE YOUNGSTERS 
If you've got any “in” with the school authorities, try this: 
See if English teachers will allow their students to see film 
and write review, which is accepted as a regular book review. 
Maybe you can make a contest out of it, promoting prizes. 


TWO 1-MINUTE RADIO PLUGS 











FOREST FIRE STORY 


Contact local organizations that are interested in 
the prevention of forest fires, and get them to 
sponsor a contest with you. Ducats for the best 
forest fire story, with all entries to be handed in 
at the box office or at the offices of the organi- 
zation working with you. You'll find that the 
Fire Marshall, Boy Scouts, C.C.C. camps, and the 
schools will co-operate. 


MK 


OPENING DAY BALLY 


Dress one of your men in skiing clothes, with a 
pair of skis or snow-shoes slung over his shoulder. 
He parades the streets of the town, wearing a sign 
of his back that says, “I’m heading for ‘God’s 
Country and the Woman’.”’ 


K 


WINTER SPORTS BALLY 


Tie up with any kind of winter sport that goes on 
in your town. Ice-skating rink, for instance, would 
be a natural. You can organize an ‘‘after-skating”’ 
theatre party, or a combination benefit for some 
charity that should sell a flock of tickets. 


K 


LONE GIRL CONTEST 


Play up the “‘lone woman’”’ angle suggested by the 
title. You can do this with a contest for the best 
answers to the question: “If you were the only 
woman in ‘God’s Country,’ what qualities would 
you demand in the man you chose?”” Answers are 
handed in at the box office and ducats are award- 
ed for five best answers. 


ANNOUNCER: At last it’s been 
found — the picture that every 
member of the family will want to 
see! It’s the new Warner Bros. 
Technicolor film, ‘““God’s Country 
and the Woman’’ which opens 
Wednesday at the Strand. It’s a 
red-blooded action story of life in 
the lumber camps of the North 
Woods, with a fine cast headed by 
George Brent, Beverly Roberts and 
Barton MacLane. Brent’s wooing of 
Beverly Roberts, the only woman in 
‘God’s Country,’ provides enough 
love-interest to satisfy the most ro- 
mance-hungry member of the fam- 
ily. A succession of dramatic scenes 
filmed in natural color that really 
look natural, coupled with the ro- 
mance, and the inside story of two 
rival lumber camps combine to make 
a picture that is packed with: every 
kind of appeal. So get the family 
together and reserve next Wednes- 
day night for a get-together at the 
Strand to see the all-color, all-star, 
film, ‘‘“God’s Country and the Wom- 
an. 
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ANNOUNCER: Everybody finished 
dinner? Then get started for the 
Strand! They’ve got a picture there 
that you won’t want to miss — 
‘‘God’s Country and the Woman,” 
the new Warner Bros. technicolor 
film. It’s a story of life in the lum- 
ber camps of the North Woods, with 
Beverly Roberts, George Brent and 
Barton MacLane in the leading roles. 
Packed with action and romance, 
the picture is filmed in natural 
color that makes the dramatic se- 
quences just twice as thrilling. 
You'll see the felling of giant trees, 
thousands of logs rolling down the 
ice-jammed rivers, rebellion in the 
lumber camps, and you'll see George 
Brent making love to Beverly Rob- 
erts, the only woman in ‘God’s 
Country,’ desired of all men. Ro- 
mance, action, and breath-taking 
pictorial beauty — it’s an unbeat- 
able combination in entertainment 
value. It'll be at the Strand for 
three days, starting to-night, so be 
sure not to miss ‘‘God’s Country and 
the Woman.” 








PLAY UP THE COLOR 


You'll want to tell folks that this is the last 
word in excellence for a Technicolor produc- 
tion, so we’re suggesting the following ways 
of telling them: 


CAMERA SHOP PLUGS 

Stores selling film and cameras should be will- 
ing to give you a nice window display, using 
colored stills from your show, and plugging 
their own color film. Might also work a con- 
test in conjunction with them, awarding a 
camera and maybe some ducats for the best 
color snapshots. 


COSMETIC STORE TIE-UP 
A cosmetic shop should be glad to give you 
a window display on the strength of your 
Technicolor show. The angle is, of course, 
that color has come to the fore more strongly 
than ever, and you supply them with stills of 
Beverly Roberts — in color. 


COLORING CONTESTS 
In paper or program, you can always interest 
the kids in coloring contests. So take one of 
your scene cuts, plant it and watch the young- 
sters’ contributions pour in. 









- 
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UP FOR ANY TYPE CAMPAIGN 


TRAVEL AGENCY STUNT 


Travel agencies will be interested in tieing up with 
you — since this is time for selling trips to winter 
sports resorts. Get them to give you a nice win- 
dow display, using stills from show. Copy might 
read: “‘See ‘God’s Country and the Woman’ at the 
Strand, then go to God’s Country yourself.” 


K 
STAR HEAD BLOW-UPS 


To play up your title, and for your lobby, use a 
blow-up of George Brent and one of Beverly Rob- 
erts, side by side. Copy under Roberts’ picture 
reads: ‘‘She was the only woman in a man’s coun- 
try.” Under Brent’s picture is copy reading: “He 
was the only man who could win her hand.” 


4 
LUCKY NUMBER GAG 


Work the lucky number stunt with the stores 
that sell sporting goods and outdoor apparel. Each 
customer buying more than one dollar’s worth of 
merchandise receives a number. Have the draw- 
ing at your theatre and the holder of the lucky 
number gets a cash prize or ducats. 


4 
SPORT SHOP DISPLAY 


Stores selling sporting goods and men’s and wom- 
en’s shops selling sport clothes should be glad to 
give you window displays, using plenty of your 
stills. They'll be interested in taking co-op ads, 
and in sponsoring one of your contests, too. 


VITAPHONE SHORTS 


‘HE WAS HER MAN” (Merrie Melodies Series in 
Technicolor). An ingenious satire on the tear-jerking 
tale of ‘Frankie and Johnny.’ (7 minutes—No. 2204) 


“VITAPHONE PICTORIAL REVUE No. 5” (Vita- 
phone Pictorial Revues Series). An interesting ac- 
count of some recent developments in cosmetics, and 
also a demonstration of the latest swimming methods. 

(10 minutes—No. 2405) 


JOE and ASBESTOS in “A HORSE’S TALE”’ (Broad- 
way Brevities Series). Ken Kling’s popular comic 
strip comes to life in this hilarious comedy. 

(20 minutes—No. 2019) 


*“PORKY IN THE NORTHWOODS” (Looney Tunes 
Cartoon Series). A howling burlesque on the films 
of the Northwest. (7 minutes—No. 2804) 


GEORGE HALL AND HOTEL TAFT ORCHESTRA 
(Melody Masters Series). A top notch radio aggre- 
gation that are sure to have your feet moving in 
double-quick time. (10 minutes—No. 2507) 








FIVE SIMPLE WAYS TO SELL 
PICTURE'S LUMBERING ANGLE 


LOG THEATRE FRONT 


Your theatre front can be your most 
effective bally, if you use it proper- 
ly. Your painter can prepare a can- 
vas cover for the whole front giving 
the facade the appearance of a log 
cabin as shown. Your banners will 
show up better against this back- 
ground, and the whole thing will 
make the town sit up and take no- 
tice, at very little expense to you. 


‘STORY OF LUMBER’ DISPLAY 


For a swell lobby display, order the Lumber series of stills. 
There are fifteen stills, complete with captions, and the set 
tells the whole story of lumber, from forest to factory. 
Mount these on some dark board and you’ve got an exhib- 
it that people will want to look at. Contact the schools in 
your town, and if they’re receptive, make up some sets for 
them to exhibit in their libraries. Order the Lumber Series 
from Campaign Plan Editor, 321 W. 44th St. — Price $1.25. 


LUMBERJACK BALLY 


For an effective opening day street bally, dress two men 
as lumberjacks and send them out around town. They stop 
passersby, and in best back-woods fashion, say: ‘‘Can_ you 
tell us how to get to the Strand? We’re looking for ‘God’s 
Country and the Woman.’” Can hand out heralds after 
they get their answers. : 


TOY LOG HOUSE TIE-UP 


Tie up with department or toy store selling log construc- 
tion sets for children. A fine window display can be made 
with sample constructed log cabins, stills from your show 
and boxed sets. Store may co-operate with you in running 
a contest for youngsters, for the best reproduction in logs 
of one of the houses in picture. Contest is, of course, a 
natural plug for you. Store should be willing to give a nice 
merchandise prize for the best construction job, and you 
can make a lobby display of the five best. 


BEST NAIL DRIVERS 


Bring in all the men and boys in 
town with a nail-driving contest in 
your lobby. Apparatus is simple — 
just a few boards, which you can 
promote from any lumber company, 
and a lot of nails and hammers, which 
local hardware store will be glad to 
give you. Give prizes to three or 
four fellows who drive nails all the. 
way in with the least blows. 








FREE 15-MINUTE RADIO SKETCH 


Twelve minutes of dramatic dia- and end for your plug. A letter to 
logue that will interest all listeners- the Campaign Plan Editor, 321 W. 
in and make them want to see your 44th St., New York City, will bring 
picture, make up this radio sketch, you a mimeographed copy for each 
leaving three minutes at beginning member of the cast — at NO cost. 
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THREE NATIONAL PROMOTIONS 








QUAKER OATS 


Beverly Roberts is known in Hollyaaed as bel ing 
(even more radiantly alluring off the serece (af that's 


| Miss Roberts says " Allure is mainly due to vitality. 
it seems te light one “p from within! £ keep mine by 





This swell Quaker Oats ad will run in 
‘Good Housekeeping” and ‘‘Ladies 
Home Journal” for February. No need 
for our telling you the many ways you 
can capitalize on this tie-up — window 
displays from Quaker Oats dealers, in- 
serting heralds in magazines next to 
page on which ad appears, etc. Act 
now and cash in on the interest this ad 
will arouse in the picture! 


Page Sia 


A. L. BURT CO.’S BOOK TIE-UP 





A. L. Burt Co. has prepared a 
big campaign for the popular 
priced, 75c edition of the James 
Oliver Curwood novel. Wrapped 
around the jacket of each book 
will be a special band plugging 
your picture, and special window 
displays are being arranged for 
in drug stores and book shops. 
Co-operation such as this ought 
to put your show over with a 


bang, so be sure to use it. 


The full co-operation of the publishers can be expected on this tie-up, and no 


stone is being left unturned to get things going immediately. 


A. L. Burt Co. will notify all salesmen and dealers in sufficient time before 


your opening, as we supply them all playdates. 


The advantages of book tie-ups have been proven in the past, so make your 


arrangements as early as possible. 


For further information, write: 


MR. HARRY HUND c/o A. L. BURT CO., 114 E. 23rd St., N.Y.C. 





RONSON LIGHTERS’ CAMPAIGN 


Ronson dealers are 
spread all over the 
country, and have 
been instructed by the 
manufacturers to co- 
operate with you. 
These jewelers, de- 
partment stores and 
tobacco shops are 
anxious to help you in 
this big national tie- 
up, and are waiting 
for your call. They 
have already been 
supplied with window 
cards (see illustra- 
tion) by the manufac- 
turers. 

For dealer list, write: 


ART METAL WORKS 








GEORGE\BRENT 


tr Warner Bron. 


GODS COUNTRY and the 


WOMAN 


RONSON 


WORLD's ~ 
GREATEST 
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Aronson Square 
















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Newark, N. J. 
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CO-OP ADS & TIE-UP STILLS 


These six co-op ads attuned to seasonal demands, are made-to-order for 
the wide-awake merchant. Cuts are available in both mat and still forms, 
and can be ordered by number from the Campaign Plan Editor, 321 West 
44th Street, New York City. Stills are 10c each. 


JOHN FLINT 


State Street 


Made For The 


Wearer Alone 


BUSINESS MEN’S 
SUITS 


The Best Materials 
Smartly Tailored 


LOW PRICED 





George Brent, featured in 
“God’s Oountry and the Wom- 
an” which comes to the ............ 
rere TREAUE AO Th sicnisisse sixteen casey 
prefers a dark suit like ours, 
which have that individual 
touch that sets the wearer off 
from the crowd. 


BRENT 217 
Mat No. 103-B—10c 


STRAUSS’ 


Church and Chapel Sts. 


MINK COATS 


Proudly we present 
our latest minks 
which in every way 
match the attrac- 
tively styled coat 
worn by Beverly 
Roberts, now ap- 
pearing in the War- 
ner Bros. picture, 
“God's Country and 
Woman,” at the 

Theatre. 





BR. 73 
Mat No. 104-B—10c 





MAKE YOUR HOUSE A HOME 
For ‘Sinking Comfort’ Try A Club Chair 


LOW 
PRICED 


An easy chair that 
‘gives’ can be the di- 
viding line between 
just existing and real- 
ly living. Combining 
comfort and style, 
these deep lounging 
chairs are just the 
thing for the relaxa- 
tion corner. 


Barton MacLane who appears in “God’s 
Country and the Woman,’ which comes 


Theatre on 


HAMMERSCHLAG’S FURNITURE 


ELM AND TEMPLE STREETS 





BM. PUB. A-1 
Mat No. 201-B—20c 


George Brent featured 
in “God’s Oountry 
and the Woman” 
which comes to the 
Salas. s 33 Theatre on......... 






A PIPE FOR EVERY TYPE 


Every shape pipe, suited to your personality — 
short stemmed to meerschaums — for the col- 
lege man and his elders, can be found among 
the complete stock we have on hand for the 


discriminating smoker. 


THE DOUGLAS SMOKE SHOP. sonp strEET 





BRENT 285 
Mat No. 202-B—20c 


YOUR TIE-UP STILLS 


Men’s Plaid Shirt — GW. 116 
Wrist Watch — BRENT. 202 
Camera —- BRENT. PUB. A174 
Tuxedo —- BRENT. 145 

Full Dress — BRENT. 60 
Men’s Shirt — BRENT. 41 
Pet Shop—BRENT. PUB. A253 
Sweater — BRENT. PUB. A30 


Negligee — BR. 67 

Lipstick —- BR. 70 

Ladies’ Suit — BR. 75 
Beauty Salon — BR. 113 
Hair Dress —- BR. PUB. B 
Men’s Hat — BM. 10 
Ladies’ Hat — BR. 75 

Sport Coat and Slacks—BM. 7 


Order stills by number, 10c each, set of 16 — 
$1.40, from the Campaign Plan Editor, 321 


West 44th St., N. Y. C. 








H. HECHT & Co. 


BRANT AVE. 13th ST. 


Beverly Roberts, now 

appearing in ‘“‘God’s 

Country and the 

Wonen” at" the sos. 

oS Theatre, looks 

particulary dazzling 
in rhinestones. 





bigger and brighter 





Rhinestones are an in- 
valuable addition to cos- 
tumes this brilliant sea- 
son — for daytime as 
well as evening clothes. 
We've provided all the 
new types you'll see 
smart women wearing. 


BR. 4 
Mat No. 101-B—10c 


George Brent, appearing in 

“God’s Country and the W 

an,’ which comes to the 
Theatre on 


GET THERE WITH 
A FRENCH “COAT 


Constructed to 
stand up in the 
worst sort of 
weather, a trench 
coat can always be 
counted on to get 
you at your desti- 
nation safe and 
sound, 


CARSON’S 
MEN’S SHOP 


BRENT 12 
Mat No. 102-B—10c 
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OUT WHERE ALL LAW ENDED. 
a 


THEIR LOVE BEGAN! 







3 heart of ice ruled men with 


fists of iron and nerves of 










steel! Out where a man’s 


flaming kisses could set 






the wilderness ablaze with 
thrills and all the glorious 
colors of Nature itself! 












COUNTRY 


AND THE WOMAN 


with GEORGE BRENT 
BEVERLY ROBERTS 


BARTON MacLANE * ROBERT BARRAT ¢ ALAN HALE 


Joseph King-El Brendel - Joseph Crehan- Addison Richards 
Directed by WILLIAM KEIGHLEY sis 


Music by Max Steiner 
é 


JAMES OLIVER CURWOOD’s 
thrilling best-seller of untamed 
men fighting an undaunted 
woman for the untold riches 
of the wild northwest ...Now 
triumphantly screened in 
Technicolor by Warner Bros.! 


T HF AT RE 











336 Lines Mat No. 301—30c 


THE CALL OF THE WILD IN THEIR BLOOD! 
THE GRY OF LOVE IN THEIR HEARTS! 


GODS 
COUNTRY 


AND THE WOMAN’ 


SCREENED IN TECHNICOLOR 
from the world-famous novel by 
JAMES OLIVER CURWOOD...with 


GEORGE BRENT 
BEVERLY ROBERTS 


BARTON MacLANE - ALAN 
HALE - ROBERT BARRAT 
Joseph King « Joseph Crehan 
El Brendel + Addison Richards 


A Warner Bros. Picture * Directed by 
WILLIAM KEIGHLEY * Music by Max Steiner 


uy, 


A Warner Bros. Picture « Directed by WILLIAM KEIGHLEY Photographed: in TECHNICOLOR © Music by Max Steiner 


DATE and THEATRE 


"SSE DER ERR AT IES ESTE IE DEST SRS TE AE STE EEE SESE SSRIS, 





108 Lines Mat No. 209—20c 128 Lines Mat No. 205—20c 
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A KISS THAT SET THE WILDERNESS ABLAZE! 


Out of the virgin forest she carved an empire 
of crashing trees and flying fists! And out of 
a man’s heart she kindled_a flaming love...in 
one of the truly great romances of the century 
..with all the grandeur of the great Northwest 
captured by the magic brush of Technicolor! 


GODS COUNTRY 


AND THE WOMAN 


Screened by Warner Bros. from JAMES OLIVER 
CURWOOD’s great saga of the wild northwest, with 


GEORGE BRENT 
BEVERLY ROBERTS 


BARTON MacLANE - ROBERT BARRAT 
ALAN HALE - Joseph King - El Brendel 


Joseph Crehan + Addison Richards 
#. Directed by WM. KEIGHLEY ¢ Music by Max Steiner 











Tw EF AT & € 


297 Lines Mat No. 303—30c 


SHE FILLED A MAN'S JOB 
"TIL A SINGLE KISS TAUGHT 
HER SHE WAS ALL WOMAN! 





{ 7 
LOVE BLAZES NEW TRAILS! 


Directed by 
WILLIAM KEIGHLEY 
Music by Max Steiner 





T H E A T Rg E Directed by WILLIAM KEIGHLEY ¢ Music by Max Steiner 
Photographed in Technicolor « A Warner Bros. Picture 





67 Lines Mat No. 109—10c 50 Lines Mat No. 111—10c 
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AWOMAN AS RUTHLESS AND BEAUTIFUL 


AS THE FOREST WILDERNESS SHE RULED! 
’Til The Man She 

Hated Found 

The Way To Her : 


 couNTaY | 


AND THE WOMAN 


Filmed by Warner Bros. in Technicolor from JAMES 
OLIVER CURWOOD’s Epic Adventure Story...with 


GEORGE BRENT 
BEVERLY ROBERTS 


BARTON MacLANE - ROBERT BARRAT 
ALAN HALE - Joseph King- El Brendel 4 





Directed by WILLIAM KEIGHLEY Maske by Max Steiner 


T HEAT RE 


279 Lines Mat No. 302—30c 


fine be 


“THEATRE | 


89 Lines Mat No. 110—10c 83 
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: ICODS 
Joseph Crehan - Addison Richards / WCOUNTRY 


—— 


WOMEN WERE HIS HOBBY! 
MEN WERE HER HATRED! 


A girl fighting alone against a world 
of men . trying to live like one.. 


while one man fought to make her 
tTemember that she was all woman! 


GODS COUNTRY 





AND THE WOMAN’ 


From the novel by James Oliver Curwood with 


GEORGE BRENT | 
BEVERLY ROBERTS , 


BARTON MacLANE « ROBERT 
BARRAT ¢ ALAN HALE 
Joseph King « Joseph Crehan 
+ El Brendel « Addison Richards 
Directed by WILLIAM KEIGHLEY &@ 
Photographed in Technicolor + Music 
by Max Steiner « AWarner Bros_Picture 
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COUNTR 


AND THE WOMAN’ 


WITH 


GEO. BRENT | 


BEVERLY 


ROBERTS 


BARTON MacLANE - ROBERT BARRAT 
ALAN HALE + Joseph King + El Brendel 
Joseph Crehan + Addison Richards 
A Warner Bros. Picture * Directed by 
WILLIAM KEIGHLEY 


See the log: 
scenes 









"From JAMES 
OLIVER CURWOOD’s 
astounding 
love story! 


Photographed 
in Technicolor 


Music by 
Max Steiner 


Sa). NARS Ss iecnmeniia 218 Lines Mat No. 208—20c 
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AMERICA’S FAVORITE ADVENTURE STORY! 


UT WHERE ALL LAW ENDED...THEIR LOVE BEGAN 


‘GODS COUNTRY 
AND THE WOMAN 


iG 
From James Oliver Curwood's celebrated best-seller with Ap 


BEVERLY ROBERTS 


BARTON MacLANE » ROBERT BARRAT * ALAN HALE 
Joseph King * Joseph Crehan * El Brendel * Addison Richards 


A Warner Bros. Picture » Directed by WILLIAM KEIGHLEY Photographed In Technicolor « Music by Max Steiner 
Photographed in Technicolor « Music by Max Steiner 
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ADVERTISING 














FORSAKING ALL LOVE 
TO CONQUER ALL MEN! 


An untamed woman 


SHE FOUGHT ALONE AGAINST A WORLD OF MEN! 


and a woman-tam- 
ing man... fighting 
to wrest a gold-filled 
wilderness from each 
other’s grasp...helpless 
to still the wild beating 
of each other’s heart! 


GODS 
COUNTRY 


AND THE WOMAN’ 


The lawless northern ° 
wilds...and a lovely girl 
relentlessly fighting 
flying fists and blazing 
bullets... ’til a man 
taught her to use a Wom- 
an’s weapons.. more 
deadly than any male’s! 






A fight to the fin- From James Oliver Curwood’s 

ish with no quarter celebrated best-seller with 

asked...or given! GEO BRENT 
es 


ROBERTS 


BARTON MacLANE - ROBERT 
BARRAT - ALAN HALE 
Joseph King « Joseph Crehan 
EI Brendel - Addison Richards 
A Warner Bros. Picture « Directed by 
WILLIAM KEIGHLEY « Photographed in 
Technicolor « Music by Max Steiner 


a ene a Ee . 
Love-starved men, turning a para- 
dise on earth into a howling hell! 





140 Lines Mat No. 204—20c 


THEATRE AND DATE 
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LOVE BLAZES NEW TRAILS! 


‘GODS COUNTRY 
potted chee 


GEO. BRENT ¢ BEVERLY ROBERTS 


CATCHLINES 


For the exhibitor who makes up his own ads, 
these choice excerpts should prove invaluable. 


BARTON MacLANE - ROBERT BARRAT ALAN HALE « Joseph King 
Joseph Crehan- Ei Brendel «Addison Richards «A Warner Bres. Picture 
Photographed in Technicolor + Music by Max Steiner » Directed by WILLIAM KEIGHLEY 
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A woman as ruthless and beautiful as the forest 

wilderness she ruled! ’Til the man she hated found 
the way to her lonely heart. 


OUT WHERE ALL 
LAW ENDED... 


se at 
So *% B 


Women were his hobby! Men were her hatred! 


* * *k 


_FORSAKING ALL LOVE 
TO CONQUER ALL MEN! James Oliver Curwood’s greatest adventure-romance 
: now thunders from the screen as the greatest All- 


Color film in Motion Picture History! 


From. James Oliver Curwood’s 
celebrated best-seller with 


GEO. BRENT 


BEVERLY 


ROBERTS 


* 6 6 


A kiss that set the wilderness ablaze! 


COUNTRY 
AND THE WOMAN 


From James Oliver Curwood’s celebrated best-seller with 


fece\ GEORGE BRENT 


BARTON MacLANE - ROBERT 
BARRAT + ALAN HALE 
Joseph King + Joseph Crehan 
EI Brendel + Addison Richards 
A Warner Bros. Picture + Directed by 
WILLIAM KEIGHLEY * Photographed in 
Technicolor » Music by Max Steiner 


% f 8 


She filled a man’s job ’til a single kiss taught her 
she was all woman! 


cA BIN 
vile -?, BEVERLY ROBERTS 
yy BARTON MacLANE » ROBERT BARRAT 
\ — ALAN HALE + Joseph King * £1 Brendel 
Joseph Crehan * Addison Richards 


Directed by WILLIAM KEIGHLEY © Music by Max Steiner 4] Lines Mat No. 106==] Oc ; Out where all law ended... their love began! 


Photographed in Technicolor « A Warner Bros. Picture 


f, ale 
* * ES 
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Aue Mato. 10)--10¢ The call of the wild in.their blood! The cry of love 


in their hearts! 


% %* 8 


Nature at its Mightiest ... Love at its sublimest .. . 
The Color screen at its greatest! 
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GOD’S COUNTRY anv razr WOMAN 


PUBLICITY 








(Lead-Off Story) 
“God’s Country 
And The Woman” 
Soon At Strand 





With virgin forests of the 
North-west as its background and 
a feud between rival lumber com- 
panies as its theme, ‘‘God’s 
Country and the Woman,’’ War- 
ner Bros.’ picturization in natural 
colors of the James Oliver Cur- 
wood novel of the same name, 
COMGE=t0 =the= naiawta-ajees:- Theatre 
Oli: Sees with George Brent 
and Beverly Roberts in the stellar 
roles. 


Brent is at his vigorous and in- 
gratiating best as Steve Russet — 
a rich idler who achieves power in 
the big woods through conflict 
with his ruthless brother — and 
the influence of a courageous girl 
of the forest, Jo Barton, a role 
portrayed by Beverly Roberts. 


Brent and Miss Roberts are sup- 
ported by Barton MacLane, Rob- 
ert Barrat, Alan Hale, El Brendel, 
Billy Bevan, Joseph King and 
many other screen favorites. Sev- 
eral real lumberjacks take part in 
the picturesque sequences. The 
thrilling drama and romance of 
the film is said to be tempered by 
robust comedy in the mood of the 
story. 

‘¢God’s Country and the Wom- 
an,’’ which was screened almost 
wholly in the big woods district, is 
said to be the last word in natural 
color photography. 


The story revolves about the © 


fact that Brent has a_ brother, 
Robert Barrat, who heads a lum- 
ber company and whose hatred is 
aimed against Beberly Roberts 
who owns a rival company. He is 
engineering a crooked deal which 
will make the girl pay unreason- 
able royalties for transporting 
supplies across his territory — 
when the younger brother arrives 
on the scene — and plays hob with 
his plans. 

Brent upsets the deal, denounces 
his brother, and starts back to the 
city. Barrat has him shanghaied 
and brought back to the woods — 
with the idea of forcing him to be- 
come a lumberman. 

Then begins the terrific conflict 
between the brothers — and the 
strange romance with the beauti- 
ful girl of the timberlands. 

‘¢God’s Country and the Wom- 
an’’ presents many spectacular 
scenes —- among which is the 
flight of a runaway log train 
plunging into a gorge and form- 
ing a gigantic log jam — and the 
dynamiting of the jam to set 
free timber that must be at tide- 
water by a certain date. 

It is said that more than a 
hundred movie technicians jour- 
neyed twelve hundred miles from 
Hollywood to a point near Long- 
view, Washington, to build a rail- 
road of their own for the runaway 
scene. They were forced to lay 
cable for more than a mile to 
carry electric current into the 
forest for the cameras and sound 
equipment. 

One of those who saw a Holly- 
wood preview of ‘‘God’s Country 
and the Woman’’ made the remark 
that the color is as natural as the 
talk, and that the georgeous forest 
scenes are the nearest approach 
possible to a trip to the Great 
North-west. Snow-capped mount- 
ains, blue or cloud-heaped sky — 
tumbling waterfalls — giant trees 
in their glory or falling by the 
woodsmen’s axes — tones of flesh 
and of costumes — of fire and the 
debris hurled by dynamite — all 
appear in the subdued but satis- 
fying beauty as though seen by 
the natural eye with no other 
medium. 

‘<God’s Country and the Wom- 
an’’ is declared to be not only 
the most difficult color picture ev- 
er filmed but the most beautiful. 
The screen play is by Norman 
Reilly Raine. 


Love Blazes New Trails 





James Oliver Curwood’s immortal story of a girl on her own in a wilder- 

ness of men, ‘‘God’s Country and the Woman,’’ with George Brent and 

Beverly Roberts in the stellar roles, comes to the ............0000 Theatre on 

es ee ee It is said to be Warner Bros.’ greatest Technicolor picture, 
a veritable revelation in the possibilities of color photography. 


Mat No. 202—20e 





(Review) 


Color And Action In The 
New Film At The Strand 


*“God’s Country And The Woman”’ Is Thrilling 
Romance Of The Timberlands 


Warner Bros., who gave talking pictures to the world, 
invented the screen musical and created the vogue for film 
biographies, have done it again. This time they have taken 
Technicolor and made it natural. The result is an almost un- 
believably beautiful production of James Oliver Curwood’s 
famous novel ‘‘God’s Country and the Woman’’ which opened 
at tie ee Theatre yesterday. 


Taking his cast, headed by 
George Brent and Beverly Rob- 
erts in the great woods district 
of Washington, Director William 
Keighley transferred the thrill- 
ing romance and stirring action 
of the novel to the screen. The 
millions who have delighted in 
the novel will get an entirely 
new thrill when they see this pic- 
ture, for the color photography 
is far more beautiful and natural 
than anything ever filmed and 
the director and players, includ- 
ing hundreds of real lumber- 
jacks used in the melee, have 
caught the spirit of the book 
and become, not merely com- 
petent actors, but living personi- 
fications of the author’s charac- 
ters. 

Steve Russett, as played by 
George Brent, is the happy-go- 
lucky playboy partner of the 
Russett Lumber Co. His brother 
Jeff, portrayed by Robert Barrat 
as a rough and ready lumberman 
without the proverbial heart of 
gold, has Steve kidnaped and 
brought to the lumber camp in 
the woods, after Steve has upset 
a crooked deal by which Jeff had 
hoped to possess himself of the 
Crown Timberlands, his biggest 
rivals. 

Eseaping from his kidnapers, 
Steve finds his way to the Crown 
Timberlands, where he meets and 
falls in love with Jo Barton, the 
capable young woman who heads 
the rival company, played by 
that fast-rising newcomer to the 


screen, Beverly Roberts. In an 
effort to save Miss Barton from 
the ruinous plots of his brother, 
Steve takes a menial job in her 
camp. Without her knowledge, 
he thwarts a good many of 
Jeff’s plans, but when Jeff tells 
her who Steve really is, she fires 
him as a spy. 


With true devotion, however, 
he continues to work in her in- 
terests. At last, when he almost 
loses his life in his efforts on her 
behalf, she realizes that she has 
found the man that she has been 
waiting for. 

Barton MacLane gives a force- 
ful characterization of a _ pro- 
vocative agent in the camp. 

Thrilling sequences like the 
felling of giant trees, the plung- 
ing of a log train over the cliff, 
and terrific log jams that threat- 
en the life of the heroine, kept 
the audience gasping at the com- 
bination of power and beauty. 
Color does not dominate the film 
in any way, but under the in- 
spired direction of William 
Keighley, who directed “G Men” 
and other successes, it assumes 
its rightful place in the film, 
as a perfected technical detail 
which adds naturalness to the 
screen story just as does perfect 
sound equipment. 

Others in the cast whose work 
is outstanding are Alan Hale, 
Vie Potel, Roscoe Ates, El Bren- 
del, and Billy Bevan. 


(Opening Day Story) 
“God’s Country 
And The Woman” 
At Strand Today 


‘¢God’s Country and the Wom- 
an’’, Warner Bros.’ brilliant pic- 
turization of the James Oliver Cur- 
wood novel of the same name — 
dealing with a feud between lum- 
ber companies in the deep forests 
of the Great North-West — opens 
Uys be by 2a nes 9 OCs eae ee rat SoeerE Theatre, 
with George Brent and Beverly 
Roberts in the leading roles. 

The thrillingly dramatic ro- 
mance of the story is heightened 
by the fact that the scenes — al- 
most all of which are in the open 
— were photographed wholly in 
natural colors. 

Brent and Miss Roberts have an 
excellent supporting cast inclu- 
ding such outstanding favorites as 
Barton MacLane, Robert Barrat, 
Allen Hale, El Brendel, Billy 
Bevan and Joseph King. Hun- 
dreds of real lumberjacks appear 
in the exciting scenes. 

Brent is first seen as a rich 
‘idler, who makes a casual visit to 
the woods where his brother owns 
a vast tract of timber — and is 
attempting by crooked methods to 
injure the business of a rival lum- 
ber company managed by a girl, 
Miss Roberts. 

Discovering the trickery of his 
brother, Brent denounces him and 
is about to go back to the city 
when his brother has him shang- 
haied and returned to the deep 
woods where the lusty melodrama 
of love and hate runs its furious 
course. 

There are fights galore between 
the steel-muscled lumbermen of 
the two camps. There are thrilling 
scenes of a runaway log-train and 
the blasting of a log jam — there 
are glamorous love scenes — stir- 
ring action. 





No Fancy Dresses 
For This Outdoor 
Actress Of Today 





In most motion pictures the 
stress is placed upon the gowns 
worn by the leading lady, but in 
‘‘God’s Country and the Wom- 
an,’’? now showing at the ............ 
es Theatre, the leading man is 
the fashion plate. 

Beverly Roberts, who has the 
principal feminine role in this 
Warner Bros. Technicolor produc- 
tion, demonstrates what the well- 
dressed lady-timber-boss will wear 
in convincing fashion; but she has 
a chance to wear only one dinner 
gown and a tailored street suit 
which might appeal to those who 
look for a style show when they 
go to a movie. 

Her outfits for the Big Tree 
Country, where most of the stir- 
ring action takes place, consist of 
overalls, slacks, culottes, leather 
jackets and knee-high boots — de- 
signed for practical wear in the 
woods rather than for style. 

George Brent, leading male play- 
er in the James Oliver Curwood 
classic, on the other hand, is pic- 
tured as a big town playboy in 
the early sequences of the film. 
Before his hard-boiled older broth- 
er shanghaies him to the woods to 
make a man of him, he appears 
in a natty cutaway and striped 
trousers, patent leather shoes and 
linen spats, suitable for the Paris 
boulevards in the afternoon; full 
dress suit with silk topper, and 
half a dozen well-tailored business 
suits. 

His wardrobe, of course, in- 
cludes rough clothes for the woods, 
for later sequences of the picture. 

‘¢God’s Country and the Wom- 
an’’ is a thrilling romance based 
on the novel by James Oliver Cur- 
wood. 


Lumberjacks Used 
Paint And Powder 


For Movie Scenes 





Paul Bunyon, that tough old 
legendary giant of the timber 
country, would have turned in his 
grave if he could have seen the 
recent actions of certain modern- 
day loggers at work deep in the 
woods near Lonview, Wash., with 
paint and powder adorning their 
blue-jowled faces. 

Not that the loggers had gone 
sissy. They were as hard as ever 
and as quick to mix in a rough- 
and-tumble with no favors asked 
or given, and sharp-calked boots 
as handy weapons to alter the 
maps of their foes. 

But the lumberjacks had gone 
Hollywood of necessity in the 
sense that they were working as 
extras in ‘‘God’s Country and the 
Woman,’’ the Warner Bros. Tech- 
nicolor feature which comes to the 
PS Sas "PRGATTO 2 OM cessctencessvezce 

It was a shock, even for a native 
Hollywoodite, to whom unbeliev- 
able sights are commonplace, to 
see burly giants with several days’ 
growth of whiskers calmly sitting 
about on fallen trees while expert 
makeup men applied grease paint 
and dusted off their chops with 
face powder. 

More than one hundred lumber- 
jacks picked up extra ‘‘snoose’’ 
(snuff) money on Saturdays and 
Sundays, when they didn’t have to 
work for the lumber and paper 
companies, by serving as extras in 
the picture. As it was being film- 
ed entirely in Technicolor, makeup 
was absolutely essential. 

Like so many others who have 
been exposed momentarily to the 
lens of a movie camera, some of 
the lumberjacks would have liked 
to continue their movie careers. 
A number made ingqniries as to 
what chances they would have to 
getting regular jobs in Hollywood. 

‘‘God’s Country and the Wom- 
an’’ is a stirring drama of the 
North Woods based on the novel 
by James Oliver Curwood. It co- 
features George Brent and Beverly 
Roberts. 

The cast also includes Barton 
MacLane, Robert Barrat, Alan 
Hale, Joseph King, El Brendel, 
Joseph Crehan and Roscoe Ates. 
William Keighley directed the pic- 
ture. 


Girls His Hobby 





George Brent, who with Beverly 
Roberts heads the all star cast of 
‘““God’s Country and the Wom- 
an,’’ Warner Bros.’ Technicolor 
production of James Oliver Cur- 
wood’s best loved novel, will be 
seen in the role of a man who 
tamed all women until he was 
tamed by a kiss, at the .......0........ 
CE REGUTE. ON = aaieceeer etre 
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Lumberjacks Use Own Odd 
Lingo In Remote Camps 


Movie Workers In ‘‘God’s Country And The 


Woman” Pick Up Many Strange Phrases 


The straw boss ordered the stump-rancher to the slave 
market for riding the Swede fiddle and he was told if he 
couldn’t earn his whack as a gandy dancer he could roll his 


log. 


All of which may be Greek to you, but is the simplest of 
English to a lumberjack of the Northwest. 


Translated, it means that the 
foreman caught a new employee 
loafing on one end of a ecrosscut 
saw and sent him to the company 
office where he was given one more 
chance to make good as a loader, 
failing which he might consider 
his employment at an end. 


Members of the Warner Bros. 
company that filmed ‘‘God’s Coun- 
try and the Woman’’ in Techni- 
color in the big tree country near 
Longview, Wash., and now showing 
Sl <p UOeice ss Monin Theatre, en- 
riched their vocabularies with 
many words and phrases from the 
picturesque language of the lum- 
berjacks. The first paragraph is 
a fair example of an ordinary 
statement of fact. 


In the language of the North- 
west, straw boss, means foreman. 
A stump-rancher is a greenhorn, 
working for the first time in the 
woods. The slave market is the 
company office. A Swede fiddle 
is a crosscut saw used in sawing 
down the giant Douglas firs. Harn 
your whack, means, no work no 
eat. A gandy dancer is a timber 
loader, and the expression roll 
your log, in city language means 
get out, or scram. 


The ‘‘God’s Country and the 
Woman’’ players and _ technical 
crew, picked up numerous other 
expressions which probably will 
punctuate their conversation for 
months. 


One of the most expressive 
phrases is falling widowmakers 
which are big trees which are 
felled and will speedily make a 
widow out of the wife of a luck- 
less lumberjack who doesn’t 
scramble into the bush out of the 
way. 

Sky-rigging is the art of climb- 
ing a tall tree about to be cut 
dawn, and secured only by a 
safety belt, to hack off the pro- 
truding limbs so that other trees 
will not be scarred when the tree 
falls. 


Lumberjacks push huge logs 
around with bull-dozers which are 
tractors with big shields on the 
front. Logs are moved individu- 
ally with peaveys which are long 
stout poles with spiked hooks in 
the end. 

A big log is referred to as a 
toothpick and a nomadic lumber- 
jack is a boomer. An _ expert 
woodsman, who knows every 
branch of the fine art of felling 
trees and getting them to market, 
rejoices under the flattering label 
of rosin belly. And the stingy 
camp cook is known in the woods, 
as he is in the army, navy or any 
construction camp, as a belly rob- 
ber, a derisive term which perfect- 
ly expresses the opinion of men 
with long appetites toward short 
rations. 

‘<God’s Country and the Wom- 
an’’ was made almost entirely on 
location, under the direction of 
William Keighley. ‘‘God’s Coun- 
try and the Woman”? is a thrilling 
romance based on the novel by 
James Oliver Curwood, and pho- 
tographed in Technicolor. George 
Brent and Beverly Roberts are 
featured. The cast includes Bar- 
ton MacLane, Robert Barrat, Alan 
Hale and Joseph King. Three 
hundred real lumberjacks appear. 
William Keighley directed the pic- 
ture from the screen play by Nor- 
man Reilly Raine, from the story 
by Peter Milne and Charles Bel- 
den. 
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Educated By A Kiss 


Follow Tree From Fores 
To Plank In Color Film 





The complete story of the mod- 
ern logging industry, following 
a tree from the time it is cut 
down in a virgin forest, through 
a sawmill, and converted into 
lumber for building, is told as 
an incidental background to 
‘“God’s Country and the Woman,’’ 
Warner Bros.’ Technicolor pic- 
ture now showing at the ............ 
eee Theatre. 

George Brent and Beverly Rob- 
erts head the cast. William Keigh- 
ley is the director. 





George Brent loved all women; Beverly Roberts hated all men, until 
a kiss taught them both that love would not be denied in ‘*‘God’s Coun- 
try and the Woman,’’ Warner Bros.’ Technicolor picture based on James 
Oliver Curwood’s great novel which opens at thé .......c cee Theatre 

ON irene 
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George Brent Has The Kick 
Of A Mule In His Wallop 


Even Barton MacLane Attests to Fact After 
“God’s Country And The Woman” Fight 





George Brent is the last man in the world you’d pick 


out of a crowd as a rebel. 


He is a continual source of surprise to persons who 
have seen him on the screen and heard about his past rec- 
ord, when they actually see him in the flesh. 

Instead of a rip-snorting man-of-action type, he is a quiet, 
friendly young Irishman who practices on a Hawaiian guitar 


for his own amusement, takes 
long walks alone at night to rest 
his eyes from the glare of studio 
lights, romps with his dogs, or 
sits quietly in a corner with a 
pipe and a book. 

He doesn’t look like the man 
who, during the Irish rebellion 
was a secret agent for Michael 
Collins and forced to flee the 
Emerald Isle for his life. 

Brent, son of a Dublin news- 
paper editor, doesn’t talk about 
these things, however. He prefers 
not to talk about himself. He 
was under contract to Warner 
Bros. for a year, before a friend 
who had known him abroad, re- 
vealed the fact that he had been 
a spy for Collins in the Irish 
Rebellion. 

Despite appearances, Brent is 
definitely a man of action and 
his present role in the Techni- 
color feature, “God’s Country and 
the Woman,” which comes to the 
Fe eae, es THEATTO ON s s5e.<ssus-22- 
is right down his alley. 

It has the two things he likes 
best in a part — a playboy who 
later became a man of action. 
There are battles galore in this 
famous James Oliver Curwood 





saga of the bitter rivalry of two 
lumber companies in the big tree 
country of the Northwest, and 
Brent is the sort of person who 
enjoys trading punches with a 
foe who can hold his own. 


Mushy Callahan — former ju- 
nior welterweight boxing cham- 
pion of the world who is Brent’s 
trainer, put him through a month 
of tough workouts before the 
company went on location. 

“T needed it, too,’ Brent says. 
“You may be able to play ten 
sets of tennis, but sawing a log 
or chopping down a 200-foot tree 
will knock you for a loop. I’ve 
worked harder in this picture 
than any other I’ve ever made, 
but I’ve enjoyed every minute of 
it. I think it’s the best part I’ve 
had in five years. 

Barton MacLane, who plays the 
heavy in “God’s Country and the 
Woman,” forgot to duck in a fight 
scene with Brent, and the star 
put MacLane down without 
prompting from script or director. 

“God’s Country and the Wom- 
an,” is a thrilling drama of the 
North woods. 


‘The Woman’ Wins Reward 
After Seven Years Of Work 


Beverly Roberts Could Scarcely Believe She Was 
Leaving For Location In Leading Role 


By CARLISLE JONES 
The small station waiting-room was crowded almost to 
capacity. Outside on the platform little groups of people stood 
in the California moonlight or sat in their cars parked nearby. 
A motion picture company of more that a hundred mem- 
bers was going on location — going far away to the Wash- 
ington woods to film, in Technicolor, the famous James Oliver 


Curwood story, “God’s Country 
and the Woman,” which is com- 
ing =to- thease Theatre 
ON Gi atins 


“The Woman” sat in a dark 
corner of the waiting room, her 
head covered with mouse-colored 
curls, her eyes bright with ex- 
citement, her hands clasping the 
hand of an older woman whom 
she resembled so much no one 
needed to be told they were 
mother and daughter. Her bags, 
piled close by her, carried the 
information that her name was 
Beverly Roberts, and her presence 
there meant that after days of 
uncertainty, during which her 
hopes had alternately soared and 
collapsed, her chance of future 
screen stardom was near at hand. 


One by one the members of the 


‘east and crew came to visit with 


her in her corner. Most of them 
knew the mental torture she had 
been through during the week — 
a week in which it had never 
been entirely settled whether she 
or the rebellious Bette Davis 
would play “The Woman.” 

Now, ten minutes before train 
time, she could believe her good 
fortune. 

“Tt’s true!”’ she explained again 
and again. “I’m really going! 
Wish me luck, will you?” 

Beverly Roberts has spent sev- 
en long years waiting for such 
an opportunity. During those 
years she had been in London 
and stranded in Paris. In each 
case she had managed to find 
work in night clubs or theatrical 
productions in time to keep from 
actually going hungry. 

“But I never spent two such 
weeks as these,” she said. “The 
uncertainty all but finished me!” 


Hour of Parting 
Outside in the moonlight, the 
people had gravitated toward 
the shadowy corners of the plat- 
form. The chattering children had 
been corraled into the family 
circle. Romantic couples walked 
slowly back and forth, arm in 
arm, talking in low voices. 
“The studio will send my check 
to you each Wednesday,” ex- 
plained the property man to his 
pretty young wife. “Be sure to 
make the payment on the house.” 
“Tell your mother that this is 
the best time for her to visit 
California,” suggested a voice in 
the darkness. “We’ll be gone all 
of four weeks. Maybe six.” 
Inside Beverly Roberts still sat 
holding her mother’s hand, ab- 
sorbing advice, good wishes and 
information about the timber 


country to which she was going.’ 


“George Brent will fly up to- 
morrow,” explained the assistant 
director. “Mr. Keighley comes 
with him.” 

“Where are those trunks?” de- 
manded the property man. 

“We loaded them into the bag- 
gage car in Burbank,” said the 
company manager. “But watch 
when you unload. They are loose 
in there.” 

The platform lights came on 
and the family and romantic 
groups moved apart reluctantly. 
“Here’s the train,” said the com- 
pany manager. “Find your own 
reservations and stay in the same, 
please, until we count noses.” 

The long train slid into place 


Beverly Roberts 





A real feminine star emerged from 
the North woods after the filming 
of Warner Bros.’ Technicolor pro- 
duction ‘‘God’s Country and the 
Woman’’ which is now playing at 
CHO oe ote Theatre. She is 
Beverly Roberts who plays the role 
of a girl who had forsaken all 
love to conquer all men. 


Mat No. 103—10c 


by the platform. A trainman 
stopped the rush for it with a 
gesture. 


“Warner Brothers train will be 
along in ten minutes,” he said. 
“This is a tourist special.” 

Miss Roberts had not yet 
moved out of her dim corner in 
the waiting room. 


Off for Big Chance 


“Resume clinches,” said a voice 
in the semi-darkness. 

A second train rumbled to a 
grinding stop. The company man- 
ager took charge. “Watch your 
own hand luggage,’ he warned. 
“And don’t worry about the other 
grips. They’re already loaded.” 

Beverly Roberts and her moth- 
er came out of the waiting room, 
walking briskly, and got aboard 
one of the special Pullmans. 
Three other women followed her, 
the hairdresser, the script clerk 
and the wardrobe woman. They 
found their seats and opened the 
heavy windows. 

The young actress leaned out 
of the opening and waved to the 
studio people who were not to be 
included in the location party. 
“Hold a thought for me,’ she 
urged. 

As the train slid slowly away 
Beverly leaned toward her moth- 
er. 

“Do you hear that?” she asked. 
“That’s Opportunity knocking. 
This time I hope he finds me in.” 

He did! 

“God’s Country and the Wom- 
an” is a thrilling romance based 
on the novel by James Oliver 
Curwood, and photographed en- 
tirely in Technicolor. Others in 
the cast are Barton MacLane, 
Robert Barrat, Alan Hale, El 
Brendel and Joseph King. 


GOD’S COUNTRY ann tHe WOMAN 
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Carnival Freaks Chase 
Brent Up Ferris Wheel 


But Leading Player In “God’s Country And 
The Woman” Had To Sign Autographs 


The next time George Brent visits a small town carnival 


it will be in disguise. 


The Warner Bros. star was all but torn limb from limb 
by a mob of autograph seekers, headed by sideshow freaks 
when his identity was discovered at a Longview, Wash., out- 
door affair he attended while on location for ‘‘God’s Country 


and the Woman,” the picture now 
showing at the ................ Theatre. 


It was a small show, with the 
usual array of games of chance, 
merry-go-round, sideshows and a 
ferris wheel, and seeking enter- 
tainment, the actor sallied forth 
with a friend to take in the 
sights. 

“T got .a big kick out ‘of it,” 
he recounted later, “until some- 
one bellowed out my name and 
made a dive for an autograph 
book. Then the panic was on.” 

Brent had just finished looking 
over the exhibition of “man eat- 
ing serpents” when he was un- 
masked to the crowd. 

“It was some display,” he said. 
“In a big jar of alcohol was a 
huge rattlesnake, which appeared 
to have been. dead for many 
years. However, the lecturer ex- 
plained to the crowd that it had 
been killed just the previous 
week when it went on a rampage 
in Portland. 

“His alleged boa-constrictor 
looked as if it might have gone 
through the Chicago fire. It was 
in a box, under an old blanket, 
and the barker thrust his hand 
quickly inside, grabbed the badly 
singed remains of the serpent by 
the neck and waggled it quickly 
around, before again hastily cov- 
ering it. 

“Looks as if you got it at a 
fire sale, I suggested. The man 
had a ready explanation, how- 
ever, saying that two weeks be- 
fore when the carnival was in 
San Francisco, it had turned cold 
and he attempted to warm up the 
snake. The box caught fire, and 
the reptile was slightly singed. 
‘It’s all right, though,’ he assured 
me, but made no offer to let any- 
one inspect it closely. 

“It was about this time that 
the fat lady, on the adjoining 
platform, suddenly let out a 
screech and waddled down off her 
perch toward me. ‘You’re George 
Brent, the movie actor, ain’t you?’ 
she inquired in a voice that shook 
the tent. I turned and fled, pur- 
sued by the fat lady, the living 
skeleton, the tattoed beach-comb- 
er and the wild man from Bor- 
neo. The crowd, of course, chased 
the freaks.” 

Brent according to witnesses, 
fled outside and leaped into a ear- 
riage on the ferris wheel, tossed 
the operator a five dollar bill and 
asked him to put him on top and 
leave him there. 

The crowd outwaited him, how- 
ever, and he finally had to come 
down and satisfy the autograph 
hounds. 

“The carnival management in- 
vited me to come back the next 
night, and even offered me a free 
ticket,” said Brent, “but I de- 
cided to pass up the golden op- 
portunity.” 

“God’s Country and the Wom- 
an” is-a thrilling drama of the 
north woods based on the novel 
by James Oliver Curwood and 
photographed in Technicolor. 

George Brent and Beverly Rob- 
erts are featured. Others in the 
east are, Barton MacLane, Rob- 
ert Barrat, Alan Hale, Joseph 
King, El Brendel, Joseph Crehan, 
Addison Richards, and Roscoe 


Ates. Three hundred lumberjacks 


also appear. 

The picture was directed by 
William Keighley from the screen 
play by Norman Reilly Raine. 


Brendel, He Bane 
One Busy Swede 





El Brendel, Swedish dialect com- 
edian who has the part of a lum- 
berjack in ‘‘God’s Country and 
the Woman,’’ the Warner Bros. 
production in Technicolor coming 
$0 thes.1 eae Theatre on 
ERR AC - , is one of the busiest 
men in Hollywood. 


In addition to comedy leads in 
feature pictures, he stars in shorts, 
is on the radio and is in demand 
for personal appearances all over 
the country. 


Riot Of Primitive Passion 





George Brent (left) and Barton MacLane (right) stage the screen’s 
most thrilling melee in ‘‘God’s Country and the Woman,’’ the Warner 
Bros. Technicolor filmization of James Oliver Curwood’s great novel 


which opens at the oe eee 


ee PRCGLECE ONE Se ee. ches tee 
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George Brent Has A Tough 
Time In North Woods Film 


Undergoes Many Hardships Making ‘God’s 
Country And The Woman” 


If there’s anything to the old bromide about being edu- 
cated in the school of hard knocks, George Brent should be 
graduated from ‘‘God’s Country and the Woman,’’ the War- 
ner Bros. all-Technicolor production now being shown at the 
BACs eee Theatre, with more degrees than a thermometer. 

For Brent, as the playboy who is suddenly thrust into 


the midst of a bitter feud between 
two hard-boiled lumber camps and 
has to become a he-man overnight 
in order to survive, has to ‘‘take 
it’? in a big way. 

It’s not entirely buffets of Fate 
he must weather, either, as the 
script puts him right in the middle 
of the following little incidents: 


He is knocked out when a husky 
lumberjack kisses his chin with an 
oversized fist. 

He is plunged into the icy 
waters of a mountain lake and has 
to swim ashore when his amphi- 
bian plane runs out of gas. 


He is beaten almost to a pulp by 
rival lumberjacks. 


He is knocked for a loop when 
a ‘‘bulldozer’’ hits a big log on 
which he is sitting. 

He falls six feet to the ground 
when a platform breaks. 


He is knocked out with a club 
in a free-for-all battle staged in 
the bunkhouse. 


He beats up an engineer and 
fireman and steals their engine, 
later crashing it through a barri- 
eade on the track. 

He gives Frenchy, the villain, a 
good licking in a knock-down-drag- 
out battle. 

And he is blown into a mountain 
stream when a charge of dynamite 





breaks a log jam and he has to 
swim for his life to keep from be- 
ing crushed to death by the tumb- 
ling timber. 

Friends of the popular star will 
be happy to know that after this 
light exercise, Brent’s troubles are 
virtually over in the picture, he 
wins the girl and lives happily 
ever after. 


‘<Tt’s the toughest role, physic- 
ally, I’ve ever tackled,’’ says 
Brent, ‘‘and if I hadn’t spent a 
month beforehand getting tough- 
ened up by taking daily workouts 
with Mushy Callahan, former wel- 
terweight champion, daisies would 
be decorating the spot where I 
fell after the first clunk on the 
chin.’? 


‘¢God’s Country and the Wom- 
an’’ is a thrilling drama of the 
North Woods, based on the novel 
by James Oliver Curwood. 

Others in the cast include Bev- 
erly Roberts, Barton MacLane, 
Robert Barrat, Alan Hale, Joseph 
King, El Brendel, Joseph Crehan, 
Addison Richards and Roscoe Ates. 

The picture was directed by Wil- 
liam Keighley from the screen 
play by Norman Reilly Raine from 
the story by Peter Milne and 
Charles Belden. 


Dynamiting Of Log Jams 
Shown In Woods Picture 


Spectacular Logging Drive Also Seen In “God’s 
Country And The Woman” 





The log drive — one of the most exciting features of the 
lumber business, has been put out of business by the courts. 
Not so many years ago, before the introduction of rail- 
roads and modern machinery into the big tree country, rivers 
and creeks were the only means loggers had of getting their 


timber to market. 

The operation was simplicity it- 
self. 

A good stand of timber was 
chosen close to a stream, the trees 
were felled and cut into proper 
lengths. When the snow melted 
from the mountain peaks and the 
spring rains drove the rivers over 
their banks, the logs were rolled 
into the water, and herded down 
stream by a crew of expert river 
men. 


But as more settlers established 
homes along the rivers, the log 
drive gained rapidly in unpopu- 
larity. Huge logs, weighing tons, 
swirling in the swift boiling waters 
of mountain streams, raised havoc 
as they tore their way down to- 
ward tidewater. Great hunks of 
valuable farmland were torn away 
by the drives, and ranchers, es- 
pecially in the States of Washing- 
ton and Oregon began to protest. 


Lumbermen, resenting this in- 
flux of settlers and_ rebelling 
against any restraint in a land of 
which they had been absolute mon- 
archs, often invaded the ranchers’ 
houses and tied them hand and 
foot to prevent any interference 
with the loggers. 

With the settlement of the 
country, and the organization of 
ranchers into powerful community 
and political groups, this situation 
changed, and courts were forced 
to issue injunctions stopping the 
lumber barons’ depredations. This 
proved a great benefit to them, 
however, as they were forced to 
devise better methods of getting 
out the logs, and this increased 
production tremendously and 
boosted their profits. 

A spectacular river drive of 
logs, is one of the features of 
‘¢God’s Country and the Wom- 
an,’’ the Warner Bros. Technicolor 
picture now showing at the ............ 
sae Theatre. Incidentally, this 
is the only phase of lumbering 
that is not entirely accurate in 
every detail as it is carried on to- 
day in the Northwest. But for 
dramatic purposes, this license was 
taken. 

Special permission had to be 
obtained from Washington State 
authorities to stage the log drive 
in the Toutle River, in virgin tim- 
ber country thirty miles from 
Longview, Wash., where the 
‘¢God’s Country and the Wom- 
an’’ company was on location for 
two months. An isolated spot, 
where there are no ranches for 
many miles, was selected, and 
cables were stretched to prevent 
the logs from actually floating in- 
to settled districts and damaging 
farms along the river banks. 

Special permit also was neces- 
sary to dynamite a log jam on the 
river, an important development in 
the story plot and it was timed 
ahead of the salmon run in the 
Toutle River to avoid killing any 
of the great fish which annually 
swim up to the headwaters of the 
stream where they were born to 
deposit their eggs. 

‘¢God’s Country and the Wom- 
an’’ is.a stirring drama of the 
North Woods based on the novel 
by James Oliver Curwood. 

George Brent and Beverly Rob- 
erts are featured and the cast in- 
cludes Robert Barrat, Alan Hale, 
Joseph King, El Brendel, Joseph 
Crehan and Roscoe Ates. 

William Keighley directed the 
picture from the screen play by 
Norman Reilly Raine. 





Cry Of “Timber!” 
Warns Of Crash 
Of Giant Trees 


The first thing a man learns 
when he decides to go into the big 
timber country and become lum- 
berjack, is to keep his ears wide 
open for the eerie, half-chant, 
half shout: 


‘‘Qoo0000000-00! Timberrrr 

When he hears it he takes a 
quick look, ducks, and runs as 
fast as his legs will carry him, be- 
cause it means a great tree has 
been cut through and is falling. 
And when a tree, two hundred or 
more feet tall and ten to twenty 
feet in diameter crashes, it’s best 
to be as far away as one can get. 
Scores of men, annually, lose their 
lives in the woods of the North- 
west by being caught by one of 
these widowmakers, as they are 
called. 


A lumberjack is as _ jittery 
when he hears the ery as an old 
soldier when a superior officer 
suddenly shouts, ‘‘’Tenshun!’’ 
back of him, and is apt to start 
running no matter where he is, 
or what he’s doing when it sounds. 





yr? 


A member of the Warner Bros. 
company, on location at a logging 
camp near Longview, Wash., dis- 
covered this his first night at the 
place while ‘‘God’s Country and 
the Woman,’’ which comes to the 
Be Soe TM @AtNOs, ONL =o -aés..ssacsseary 
was being filmed. 


Having been in the woods be- 
fore, he explained the call to a 
newcomer, and then proceeded to 
demonstrate what he meant a few 
minutes after lights were out in 
the bunkhouses and most of the 
lumberjacks were asleep. 


He laid back his ears, opened 
his throat and cut loose: 


““Qooo000000-00! Timberrrr!’’ 

There was an instant reaction 
from the silent bunkhouses, and 
a series of thumps as sleeping log- 
gers, reacting subconsciously to 
the traditional warning, leaped 
from their cots in wild alarm. The 
camp was in an uproar for several 
minutes and a watchman came 
pounding along the boardwalk, 
looking for the prankster. 

Emboldened by the success of 
his effort to stir up some excite- 
ment, the Hollywoodite eut loose 
again about ten minutes later. 
But this time, the watchman was 
waiting just outside his cabin and 
grabbed him before he had com- 
pleted his yell. 

He received a dressing down 
from the camp boss and studio 
officials that he’ll probably never 
forget. He didn’t attempt to be 
funny afterward. 

‘<God’s Country and the Wom- 
an’’ is a thrilling romance of the 
lumber camps based on the novel 
by James Oliver Curwood, and 
photographed in Technicolor. 
George Brent and Beverly Roberts 
are co-featured and the cast in- 
cludes Barton MacLane, Robert 
Barrat, Alan Hale, El Brendel and 
Joseph King. It was directed by 
William Keighley from the screen 
play by Norman Reilly Raine, 
adapted from a story by Peter 
Milne and Charles Belden. 
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GOD’S COUNTRY ano rae WOMAN 


PUBLICITY 











George Brent 





GEORGE BRENT was born in 
Shannonbridge, Ireland and edu- 
cated at the University of Dub- 
lin . . . Received early dramatic 
training with the celebrated Ab- 
bey Players in Dublin... Was 
for a number of years an exile 
from his native land because of 
his activities in the Irish Rebel- 
lion during which he was a dis- 
patch rider for Michael Collins 
... His flight from the authori- 
ties brought him to America 


George Brent 
in **God’s 
Country and 

the Woman’’ 

at the 
Strand 


Mat No. 104 
10c 





where he has appeared in many 
stock companies ... He revisited 
his Irish home two years ago 
... George Brent is six feet one 
inch in height . . . weighs 170 
pounds and has black hair and 
hazel eyes ... He can play the 
suave man of the world or the 
roughneck ... and does both in 
“God’s Country and the Wom- 
an,’ Warner Bros.’ natural color 
picturization of the James Oliver 
Curwood novel of the same name 
which comes to the ..............: 
WheatTro ON. seccyes-cer--s 


*‘Red”’ Turns Actor 
For A Day 


Charles W. Spiering, known as 
‘¢Red’* to thousands of loggers 
who have worked for him in vari- 
ous camps throughout Oregon and 
Washington, recently donned 
makeup, slicked down his hair and 
became a movie actor for a day. 

He enacted a role of ‘‘straw 
boss’? in the Warner Bros. Tech- 
nicolor production of ‘‘God’s 
Country and the Woman’’ which 
was made on location near Long- 
view, Wash. and is now at the 
Sete ete Theatre. 


Skunk Family Now 
On The Screen 


Four skunks — properly treat- 
ed for association with humans — 
have roles in the Warner Bros. 
picture, ‘‘God’s Country and the 
Woman,’’ the all-Technicolor pic- 
ture, now showing at the ............ 
visio Theatre. One of them is a 
mamma, skunk, and the other three 
are her babies. 








Beats Hat In Race 
Down 150-Foot Tree 


The thing that most im- 
pressed George Brent, star of 
“God’s Country and the 
Woman,” while making the 
picture in the wilds of Wash- 
ington state, was the agility 
of the lumberjacks who climb 
200-foot trees, hacking away 
the limbs as they ascend. 

“They slide down like sail- 
ors down a rope,” Brent says, 
“using their safety belts as 
brakes when necessary. One 
of them bet me a dollar he 
could toss off his hat at the 
top of a 150-foot tree and 
beat it to the ground. And 
he did it! He reached terra 
firma 10 feet ahead of the 
hat.” 

“God’s Country and the 
Woman,” showing many feats 
of the lumbermen, will come 

Theatre 
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BEVERLY ROBERTS with less 
than a year of experience has 
gone far on the road to stardom 
.. . Of the rugged, self-reliant, 
outdoor type, she likes nothing 
better than to tear along Cali- 
fornia’s roads on a motorcycle... 
She was born in New York, 
daughter of a chemical manufac- 
turer . . . She won popularity 
singing in New York and Paris 


Beverly 
Roberts 
in ‘*God’s 
Country and 
the Woman’’ 
at the 
Strand 


Mat No. 105 
10c 


night clubs ... Her low, throaty 
contralto interested a Warner 
Bros. scout and she was signed 
up and given the leading femin- 
ine role with Al Jolson in “The 
Singing Kid” ... She was later 
featured with Humphrey Bogart 
in “Two Against the World” and 
with Pat O’Brien in “China Clip- 
per”... She is five feet four... 
weighs 118 and has curly brown 
hair and brown eyes... Now 
featured with George Brent in 
Warner Bros.’ “God’s Country 
and the Woman” which comes to 
thes. asses Theatre =ON=-<......c0c-s. 





Color Film Makeup 
Hard To Put On 


A new record for the number 
of extras used in a Technicolor 
scene was established at Warner 
Bros. studios when three hundred 
milled about the gangplank and 
decks of a transatlantic liner in 
a sequence for ‘‘God’s Country 
and the Woman,’’ coming to the 
Bee Re ee Theahte > OW. cecs.csa sea 

A staff of ten makeup men was 
required to tint the faces and 
hands of the atmosphere players. 
George Brent, leading man, Joan 
Woodbury, in the role of a French 
girl, and Rene Torres were the 
only principals working in the 
scene. Crowds heretofore have been 
avoided in Technicolor pictures 
because of the makeup problem. 





Finds Horse Is More 
Fun Than Motorbike 


Beverly Roberts, Hollywood’s 
only motorcycling actress, discard- 
ed her choo-choo bike for a horse 
after a location trip to Longview, 
Wash., as leading lady in the War- 
ner Bros. production of ‘‘God’s 
Country and the Woman,’’ in 
which she is teamed with George 
Brent, and coming to the ............ 
eh TReatre (ODS via css 
She says equestrianism is more 
fun and requires more skill than 
motoreyclianism. 





No Forest Fires For 
Director Keighley 





William Keighley, Warner Bros. 
director, would rather burn down 
the studio than start a costly 
forest fire. For that reason a 
camp fire scene for ‘‘God’s Coun- 
try and the Woman.’’ which comes 
torthesc osc Theatre on ........ 
ERE Hess - was made on a stage at 
the studio instead of on location 
in Southern Washington. 

‘¢We had permission to make 
our camp fire scene in the big tim- 
ber country,’’ he explained, ‘‘ But 
is was so dry that I hated to start 
a fire, even though it would have 
been well guarded. You can al- 
ways rebuild a studio, but you 
can’t rebuild a six hundred: year 
old forest.’? aa 


Actors jolted 90 
Miles A Day 


Members of the cast of Warner 
Bros.’ ‘‘God’s Country and the 
Woman,’’ which comes to the ........ 
eee EP MOS LLG: Olle. so ccasce ar ates 
traveled 90 miles a day over a 
corduroy road through the woods, 
to and from work. They were on 
location in the big timber country 
forty-five miles from Longview, 
Wash., where they spent their 
nights at a hotel. The picture is 
all in Technicolor. George Brent 
and Beverly Roberts are featured. 





Movie Skunk Scrams At 
Sight Of Tall Timber 


From the big timber company 
near Longview, Washington, where 
Warner Bros. Technicolor picturi- 
zation of the James Oliver Cur- 
wood novel, ‘‘God’s Country and 
the Woman’’ was being filmed, 
came a telegram to the studio: 
‘Rush another deodorized skunk 
by plane.’’ 

Hyacinth, the expurgated, has 
appeared in scores of pictures. 
Her owner reported that she had 
never ran away before, but the 
sight of the trees must have been 
too much for her, for on landing 
she headed for the wide open 
spaces. 

She was urgently needed for a 
comedy sequence, hence the wire. 

George Brent and Beverly Rob- 
erts are featured in the picture. 





Film Lovers 





George Brent and Beverly Roberts 

have the best roles of their careers 

as the stars of ‘‘God’s Country 

and the Woman’’ the Warner 

Bros. Technicolor production now 

making a hit at the ........c....e 
Theatre. 


Mat No. 102—10c 





Comedian Rides 200 
Miles Daily To Work 





Billy Bevan, veteran screen 
comedian, commutes farther to 
work in Hollywood than any other 
film player. Two hundred miles a 
day is the distance traveled by 
the player of Cockney roles, who 
comes to Hollywood by automobile 
from his ranch at Escondido, near 
San Diego, and returns there each 
night. 

Bevan, who owns a prosperous 
ranch on which he raises lemons, 
oranges and avocados, has saved 
his money and can retire any time 
he wishes. He has the principal 
comedy role in Warner Bros.’ 
Technicolor production of ‘‘God’s 
Country and the Woman,’’ which 
IS"showing at Ne. c2isi6o-ssgesadetoanee 
Theatre. 

George Brent and Beverly Rob- 
erts are featured. 


Beverly Roberts Runs 
Faster Than A Deer 


Beverly Roberts, co-star of 
“God’s Country and the 
Woman,” which comes to 


Theatre on 
actually outran a deer while 
the company was making 
that technicolor picture in the 
deep woods 


beyond Long- 
view, Wash. Not only outran 
it, but caught it. 

It had better be explained, 
however, that the deer was 
only a little fawn, about eight 
weeks old. The tiny thing 
sprang from behind a bush 
on the trail Beverly was 
strolling, and scampered 
ahead of her. A champ sprin- 
ter at college, she overtook 
the fawn inside 100 yards. 





Collen Una Can’t 
Get Back To Erin 


Una O’Connor, famous Irish 
character actress who was brought 
to Hollywood from England to re- 
enact for the screen, the role she 
created in ‘‘Cavaleade’’ on the 
stage, has a gay comedy part in 
the Warner Bros. production of 
‘¢God’s Country and the Wom- 
an,’’ now showing at the ............ 
Tepe enes Theatre. 

Miss O’Connor was to return 
home right after her role in ‘‘ Cav- 
aleade,’’ but she has been kept so 
busy in other films that three 





. years have gone by and she’s never 


had time to return to her native 
land even for a visit. 


Youthful Actress Has 
No Spare Time 





Beverly Roberts, leading lady 
in Warner Bros.’ Technicolor pro- 
duction of ‘‘God’s Country and 
the Woman,’’ now at the ............. 
ee Theatre, is the sort of per- 
son who never worries what to do 
in her spare time. 

‘*Spare time?’’ she says, ‘‘I 
haven’t any. I like to work. I’m 
crazy about motion pictures. I 
like to read, ride in an open car 
and gallop on horseback. I also 
like my phonograph, which chang- 
es its own records and is portable. 
But if I ever had any ‘spare 
time’ I’d like to write a movie 
secenario,’’?’ adds the ambitious 
young lady. 


Varied Transports 
For Troupers 





Airplanes, automobiles, Pull- 
man trains, gasoline speeders, log- 
ging trains and horses were used 
to transport members of the War- 
ner Bros. troupe engaged in film- 
ing ‘‘God’s Country and the Wom- 
an,’’ the Technicolor picture com- 
Io etO tO <5 ia rates Theatre on 

The company spent more than 
two months on location in the 
virgin timberlands of Southern 
Washington which accounts for 
the wide variety of transports. 


Director Wm. Keighley 
Plays Unseen Parts 


William Keighley, director 
of “God’s Country and the 
Woman,” is one of several of 
his craft who hold the super- 
stition that a director’s tak- 
ing some sort of part in his 
picture will insure its success. 
Some even take speaking 
parts. But Keighley never 
lets himself be seen on the 
screen. 

In the present technicolor 
melodrama, which comes to 

Theatre on 

, there is a scene 

where horseshoes are to be 
observed flying toward an 
iron peg. Bill was the off- 


| stage tosser. 





Brent In Topper 
And Tails Lands 
Among Villagers 





George Brent, film star, has the 
distinction of wearing the first 
full dress suit and silk hat ever 
seen in Prescott, Oregon. 

The entire population of the 
town, some three hundred humans 
and half as many dogs, augmented 
by several hundred curious folk 
from neighboring villages, turned 
out to witness the history-making 
event, as it occured on Sunday 
and the chief industry of Prescott 
— a sawmill — was shut down for 
the day. 

In a sequence of ‘‘God’s Coun- 
try and the Woman,’’ Warner 
Bros.’ Technicolor production 
which was made on location near 
Longview, Wash., and is now show- 
TN Ab GO sire Goatees tose Theatre, 
Brent, as a playboy partner in a 
big lumber company, is shang- 
haied in evening clothes by his 
hardboiled brother and transported 
deep into the woods, where it is 
intended to make a man of him. 

The means of transportation is 
an amphibian, and as Prescott is 
on the banks of the Columbia 
River and the sawmill office can 
easily be made to look like a log- 
ging camp setup, that was the lo- 
cation site chosen by Director 
William Keighley. 

Looking decidedly out of place 
in the bright sunlight, Brent land- 
ed in the flying boat, accompanied 
by Robert Barrat, who has the role 
of his brother in the picture, and 
El Brendel, Swedish lumberjack 
bodyguard. The townspeople all 
but cheered at the dashing figure 
cut by the screen star in his dress 
suit and top hat. 

‘¢God’s Country and the Wom-" 
an’’ is a stirring drama of the 
North Woods, based on the novel 
by James Oliver Curwood. Be- 
sides Brent, who is featured with 
Beverly Roberts, the cast includes 
Barton MacLane, Robert Barrat, 
Alan Hale, Joseph King, El Bren- 
del, Joseph Crehan and Roscoe 
Ates. William Keighley directed 
the picture from the screen play 
by Norman Reilly Raine, adapted 
from a story by Peter Milne and 
Charles Belden. 


Big $35,000 Camera Is 
Damaged By Explosion 





Three of the twelve Technicolor 
cameras in existence were used by 
Warner Bros. in filming ‘‘God’s 
Country and the Woman,’’ now 
ShOwINe Ab th <.: 0... csk.cccreceaseenone see 
Theatre, and one of those was 
badly damaged when hit by a log 
hurled against it by an explosion 
of dynamite used to break up a 
jam. 

The cameras, with their complete 
equipment, are valued at $35,000 
each. 

George Brent, Beverly Roberts, 
Robert Barrat and Barton Mac 
Lane have the leading roles in 
the picture, under the direction of 
William Keighley. Over three hun- 
dred real lumberjacks appear. 





MacLane Is Villain 
One Day, Hero Next 





Barton MacLane has the role of 
‘¢Bullhead’?’? in ‘‘God’s Country 
and the Woman,’’ which was film- 
ed entirely in Technicolor and is 
now showing at the ..............ceceeees 
Theatre. 

In recent pictures, MacLane has 
been alternating between heroes 
and heavies, and in this James 
Oliver Curwood classic, he is the 
villain of the piece. 

George Brent and Beverly Rob- 
erts have the leading roles in 
‘¢God’s Country and the. Woman,’’ 
and other prnicipals besides Mac 
Lane are, Robert Barrat, El Bren- 
del and Alan Hale. William Keigh- 
ley directed. 


GOD’S COUNTRY ano tur WOMAN 


P-<U BB £ A?Coi:t £X 





A Warner Bros. Production based on the famous novel by 
James Oliver Curwood, photographed in Technicolor, 
featuring George Brent and Beverly Roberts and 
directed by William Keighley 


Fictionized by 
HARRY LEE 


Chapter I 
HERO IS SHANGHAITED 
The employees of the Russett Lumber Company were at 
their desks when a dynamic man of thirty-eight strode in like 
the athlete he was. Barnes, his mousy secretary, followed him 
to his private office, remarking obsequiously, ‘‘Here’s another 
cable from you brother, Mr. Russett!’’ 

The president read the words PES I aol ee 
and literally hit the roof. ‘‘ Why, 
the good-for-nothing—’’ 

He shouted into the inter-office 


Look at these expense accounts... 
London $2800 ... Vienna $3200! 
— Take a eable to our Paris of- 


communicator: ‘‘ Hello, Hargrave, 

how much have we cabled my fice, and send a copy to every 
brother in the last month? How foreign branch: Instruct Steven 
much? Seventeen—’* He whistled Russett imperative return home im- 
incredulously. ‘‘Hear that, mediately. Stop. You are forbid- 


den advance him any more money. 
Stop. Buy him _ transportation 
shortest route. Stop. Deposit with 
steamer company enough money to 
cover necessary expenses only. 
Stop. Violation this order means 
dismissal.’’ 


Barnes? Seventeen thousand sent 
to that lazy, woman-chasing—’’ 
He whistled again. 

‘¢Where is he?’’ purred Barnes. 

‘tT know where I wish he was. 
He’s in Paris. Listen: ‘‘ Cable ten 
thousand immediately. Stop. New 
proposition. Stop. Must protect in- 
vestment or no dividends. Stop. 
She’s a blonde. es 


One morning Barnes entered the 
President’s sanctum. ‘‘Mr. Jor- 
dan of the Barton Logging Com- 
pany is here in answer to your 
eall, sir!’’ he said. 

A portly, fussy little man, past 
middle age, appeared. ‘‘ Hello, 
Russett. You wanted to see me?’’ 
he asked. 

‘Yes, Jordan, sit down. It’s 
about those Crown Timberlands. 
I’ll make you a proposition! ’’ 

‘*Not interested.’’ Jordan lit 
his cigar. 

Russett’s voice became hard. 
‘¢Well, you’d better be. Listen 


Steve. a. 
‘<Broke again,’’ Barnes sighed. 


‘‘He’s always broke! Foreign 
Sales Representative indeed! Has 
he ever been any good to us? Has 
he??? He yanked open a desk 
drawer. ‘‘Get a load of these 
papers! Just a few of his bloom- 
ers! What did it cost us to get 
him out of that Japanese-oak 
deal??? 

‘¢Thirty thousand dollars! ’’ 

‘¢Just like it was thirty cents! 





Battling Brothers Meet 





George Brent (left) as the debonair playboy summoned home from 
abroad by his stern brother (Robert Barrat) because of the profligacy 
of his money-spending and woman-chasing activities — in a stirring 


scene from ‘‘God’s Country and the Woman,’’ Warner Bros.’ 


graphic 


picturization in Technicolor of the famous novel by James Oliver Cur- 
wood — featuring George Brent and Beverly Roberts and coming to the 
eee ee EL NOWUTC20W 2a. vigsces =< cts 


— you’re going to pay us ten 
cents for every hundred board 
feet you log off that tract, and 

b 

Jordan blew smoke rings with 
an appearance of unconcern. 
‘“You’re crazy, Russett!’? he de- 
clared. Why should we pay you 
two hundred thousand a year?’’ 

**Because all Barton supplies 
have to be taken to the Barton 
property over Russett tracks! 
That’s why! And I ean _ stop 


7em!’? 

‘<Hey, wait a minute, Russett!’’ 
Jordan became panicky. ‘‘I can’t 
agree to that — without consult- 


ing Miss Barton — she’s boss of : 


the business since her father’s 
death! ?? 

‘‘That for Jo Barton.’’ roared 
Jeff, snapping his fingers like a 
pistol shot. ‘‘You’ve got power 
to sign! So you’ll sign! You’ve 
got till noon tomorrow! Good 
day!’? 


As Jordan departed, big debo- 
nair Steve entered his brother’s 
office. 

The next morning on the stroke 
of nine Steve was in his office 
kidding with his pretty secretary 
when Jordan returned. Steve 
heard his story — and without 
hesitation signed a renewal of the 
contract and left to keep an ap- 
pointment with a new blonde. 

When Jeff heard what had hap- 
pened he determined to take ac- 
tion. ‘‘Find Steve!’’ he ordered. 

All day and half the night, Jeff 
and his men with Ole Oleson, a 
logger, searched for Steve. At 
last they found him. 

He drove up and into the flood- 
lighted municipal airport where 
Jeff and his men waited by the 
Russett Company’s giant amphi- 
bian. Steve still wore his evening 
clothes — and by his side sat the 
newest blonde. He tried to in- 
troduce her to Jeff — but that 
irate individual ordered the men 
to throw him into the plane. Steve 
showed fight, knocked husky Ole 
for a loop, denounced Jeff in 
language more forceful than el- 
egant, called for the hysterical 
blonde and was about to make his 
getaway — when Jeff rallied his 
forces, took a hand himself in the 
free-for-all — and while the 
blonde screamed and called for 
the police— the big plane was be- 
ing tuned up and made ready for 
a fast flight to the country of the 
big timber. Jeff won. 

A blow put Steve to sleep. He 
and Ole were bundled into a com- 
pany plane. Jeff took the controls. 
‘¢Okay, boys, let’s go!’’ he shout- 
ed. 

The plane headed for the big 
woods. 

(To Be Continued) 





THE STORY SO FAR: Jeff Russett, fiery senior partner of the Russett 
Lumber Company cables his playboy brother Steve to come home because 
of his exorbitant expense account spent in entertaining the ladies. Jeff 
is scheming to win huge revenues from the Barton Lumber Company for 
taking supplies over the Russett territory. Steve comes home — is put 
to work — and signs the permit for the Barton outfit — managed by 
pretty Miss ‘Jo’ Barton. Jeff in a rage shanghaies Steve and taking 
along a husky lumberman, Ole Oleson, flies off with the two toward the 


Russett camp in the big woods — determined to make a lumberman of 
— Chapter II 
HERO HOPS ON HIS OWN 
Steve — an unwilling passenger in the flying Russett 


Lumber Company plane — itched to take the controls. The air 

was bumpy and Ole Oleson, the other prisoner, was looking 

amusingly squeamish. At last Steve leaned forward and 

shouted above the roar of the engines: ‘‘How about me flying 

this berrybasket, Jeff, while you tell me what’s the big idea!”’ 
“You might be as stupid with 

the stick,” Jeff shouted back “as 





Flying Is New To Ole 


you are with a pen.” 

“Well why — what’s all the 
fuss? What have I done?” 

“Done, you silly goat? After 
it’s taken me years to force the 
Barton outfit into a spot — you 
go and sign the tract renewal for 
Jordan. Who gave you permis- 
sion to sign anything?” 

“Sweet fellow!” Steve mur- 
mured tantalizingly, “What are 
you going to do about it? 

“This is your mess and I’m 
throwing you smack in the mid- 
dle of it!” 

Below them Steve saw the for- 
est, looking like the close nap of 
a carpet. Through it was flowing 
the white water of a swift river. 
On the bank. below he saw Rus- 
sett Landing — the logging head- 
quarters of the Russett Lumber 
Company. The plane dove, hit 
the water, and taxied across the 


dock to the floating dock. There 
were sawmills, a roundhouse, 
houses, a general store, tugs and 
barges. Lumberjacks were there 
oo al Andian ... SQUuaws ....s 
and Gaskett, the Russett Lumber 
Company superintendent. 


“Gaskett” growled Jeff grimly 
“This is my brother, Steve. Come 
on let’s get up to the office.” 

Jeff turned to the dilapidated 
Ole commandingly. “Take Steve 
over to the company store and 
get him some working clothes.” 

“Sure teeng, Mr. Roosett .. . 
ay #0357" 

“And listen, Ole — after you 
get him togged out — throw that 
junk he’s vas on the hog fuel 
pile. ...”-:- 

“Get out a agente? Russett 
commanded. “I’ll go up with 
Steve, and tell that Barton dame 
where to head in!” 





George Brent (left) shanghaied by his brother on a plane bound for the 

lumber country, amuses himself by speeding the air sickness of the log- 

ger, Ole Oleson (El Brendel) while the relentless relative (Robert Bar- 

rat) steers the amphibian — in an exciting scene from ‘‘God’s Coun- 

try and the Woman’’ Warner Bros.’ picturization in Technicolor of 

the Curwood novel — featuring George Brent and Beverly Roberts — 
CONUNG COANE. oss cesace i ERCQU6 ON scare 


“Better look out, Jeff,” Gaskett 
drawled warningly. “That Barton 
outfit’s pretty mean. And as for 
Jo Barton — she fights like a 
buzz-saw!” 

“Well, what am I,” Russett 


roared, “A lily of the valley?” 
As Jeff spoke they heard the 


roar of the amphibian’s propellers 
and rushed to the door. As they 
stared upward the huge plane 
flashed down in a suicidal power 
drive straight for the office. Steve 
roared to within ten feet over- 
head and then zoomed up, climb- 
ing in steep circles. Ole ran to- 


ward the office waving frantical- 
ly. 

“You blockhead,” Jeff roared, 
“What did you let him get away 
for?” 

“Py golly,” Ole answered feel- 
ing his jaw tenderly. “Ay teenk 
he hit me vit dot balloon .. .” 

Jeff was raging. “Gaskett,” he 
commands, “Have every airport 
in the north-west notified to look 
out for Amphibian 306-N 66 and 
hold the plane and pilot! That’ll 
fix Mr. Wiseguy! Come on, Ole!” 

In the meantime, miles away 
over the green forest, Steve is 
speeding, singing as he flies. 
Finally, his gas exhausted, Steve 
brought the flying boat to rest 
on a little mountain-surrounded 
lake. 

(To Be Continued) 


FREE 
10 CHAPTER 
_ SERIALIZATION 





Ten thrilling chapters 
based on: the film story 
*“God’s Country and the 


Woman” with ten scene stills 
for illustration. Your editor 
will probably welcome a 
chance to publish a serial of 
James Oliver Curwood’s fa- 


mous novel. With 10 head- 
ing mats — 50c. Order Mat 
No. 501—50c, direct from 
Campaign Plan Editor, 321 
W. 44th St., New York City. 
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ACCESSORIES 


LOBBY AND WINDOW DISPLAYS 





REGULAR WINDOW CARD 
PRICES: 












- JUMBO WINDOW CARD 
PRICES: 





PHOTOGRAPHIC 40” x 60”’s are in great 
demand by all showmen. Available on this 
picture is the attractive layout shown above 
which comes ready for use. Mounted on heavy 
board it is available in black and white, in 
sepia, and in hand tinted colors. 


LOOK AT THESE SENSATIONALLY LOW 
PRICES — F. O. B. SUPERIOR STUDIOS 


Black and white......................cc.ccceee $2.00 ea. 
WSOplas rt ee ee eee ean $2.50 ea. 
Hand::tinted: 352.555 hee es, $3.00 ea. 


Order directly from: 


SUPERIOR STUDIOS, Inc. 





INSERT CARD 


In full color, 


PRICES: nee 442 WEST 42nd ST. NEW YORK CITY 

I NO 24 nen ee 25¢ ea. PRICE: > 3 : 
DElOr AO? ais eee ee 22c¢ ea. A specially smart display for showmen par- 
SO" t0 99ers 20¢ ea. 75c....per set of 8 gp voce Se GPE BRE ; ticular about their lobbies. Recommended 
100% over... cee ok: 18¢ ea. as a departure from colored 40 x 60's. 
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In keeping with the spirit of this great color film is the 9” x 12” herald illus- 
trated above. Beautiful design and color pius snappy ad copy make this a stand- — 
out ticket-selling item. Entire reverse side has been left blank leaving enough 
room for both your imprint and tie-up ads. Printed in brilliant color “landscape” 
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Music by Max S 


Phateg raphed in Tes 


fashion so that you can fold it once and have a program, the front cover of which can be used for your en- 
tire week’s events and the back cover for co-ops and theatre imprint. 


.50 PER 


for less than 5M 


i $9.25 PER 


for 5M or over 








TWO NOVELTIE S| YOUR DISPLAYS 










i 1S. WOW 
PRESET OF SCREER— 


“"GOUS COUNTRY. 
' THE WOMAN” 


GEORGE BRENT 
BEVERLY ROBERTS 
a 


deren 





THEATRE 
IMPRINT 


| BOOK MARK 





Actual piece of wood taken 


from the Great North Woods. 
Size 2” x 7” it can be used as 
a book mark or a souvenir. 
Prices: 500; == 395.50) 1M — 
$9.50; 3M — $9.00 per M; 
5M — $8.50 per M. Regular 
book marks printed on card- 
board simulating _ wood grain 
sell. tors 1 Mi $4550; 5M = 
$4.00. Both prices include 
theatre imprint and playdates. 


“GOD'S COUNTRY * WOMAN’ 


eee 


SAMPLE OF 
ACTUAL FILM 
from 


[ THEATRE IMPRINT] 





Order directly from: 


ECONOMY NOVELTY CO. 


225 WEST 39th STREET 





| 
| 
| 
= 


| SAMPLE OF COLOR FILM | 


Here’s a novel way of selling 
the show. Give ’em an actual 
piece of technicolor film from 
“God’s Country and the Wom- 
an.’ One frame of film is in- 
serted in space illustrating 
screen on drawing shown (left). 
Prices: 500 — $4.50; IM — 
S7250s SM == a900= Prices 
include card, film and theatre 
imprint. 


NEW YORK CITY 








BOOK MATCHES 








5. BLOOMER — LION 


Order directly from: 


MATCH CO., 250 W. 57th St., N.Y.C. 


Printed in two colors, and the PRICE INCLUDES YOUR IM- 
PRINT ON THE INSIDE COVER. 


PRICES: In quantities of 1,000 -— $3.40 per M. 
ties of 2,500 or over — $3.15 per M. Minimum shipment 
—J],000 books. Cash with order. F.O.B. factory, under 7,500. 
F.O.B. destination on 7,500 or over. 


In quanti- 











24” 


x 60” 


These. attractive 
available on a rental basis. 
included with this 


For further information 


displays are 
Frames are 
service. 


write to: 





40” x 60” 
AMERICAN DISPLAY CO., Inc. 


525 W. 43rd Street New York City 


USE BANNERS 


Banners and display material can be bought or rented at reason- 
able prices. Available for quick delivery are: VALANCE, BUR- 
GEE and FLAG. 





Write for quotations 


ART FLAG 
449 W. 42nd Street 


Pa : 
New York City 
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COMPLETE POSTER SET-UP 





1 to 4 $2.40 ea. 
PRICES: 5 to 9... $2.25 ea. 
* 10 to 24 ... $2.00 














ea. 
25 & over $1.75 ea. 
6-SHEET 
PRICES: 7 ] 
1 to 4..........90¢€ ea. STILLS ; 10c ea. 
= ee Ee ee 75¢ ea. 
Wete 0c ea. 7 * 
25 to 49-60 ea. MATS 10c per col. 
56 & over 55c¢ ea. 


PICTUBLS, tc. 
present” 


RTON MucLANE 


GEORGEBRENT 
BEVERLY ROBERTS: 


3-SHEET 


1-SHEET PRICES: 


PRICES: 


25 F049 Ste er ea ee ee ee Se oo 2 A 25 ators 47s, ee ee 
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PRINTED IN U.S.A. 





Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 





for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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www.mediahistoryproject.org 


